AUGUST
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s important and this is why..
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Self-portrait, 1928,

He was an undoubted influence
on Arbus, Penn and Avedon, the
inspiration for many Diisseldorf
School portraitists today and a
scourge of the Nazis. Here, Robin
Gillanders takes a backward look
at the iconic German photographer
whose influence is still strong
nearly a century after he created
his most important works.

Bricklayer, 1928.

B0 www. professionalphotographer.co.uk




ICON}

“| hate nothing more than sugary photographs with tricks, poses and effects.” August Sander
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“By means of seeing, observing and thinking... we can capture world history...
by means of the expressive potential of photography.” August Sander
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Girf in a Fairground
Caravan, 1¥2Hm
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“It's not about photography. it's about the idea... and Sander’s work is not about making
heautiful photographs, it's about documenting an idea.” Gerd Sander
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: fromm the instieator of it all & Painter’s Wife
[Helene Abelen], c1924.

August Sander: People of the

Twentieth Century is al the Scottish National
Gallery of Modern Art, Edinburgh,

until 10 July 2011; admission free.
www.nationalgalleries.org
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